
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



153 



March, 1893. MODERN LANGUAGE NOTES. Vol. viii, No. 3. 



154 



rendre' a mesura qu£ parlave 1 en d'aquela 
granda verita. E enb^ touted r6mercian Dlou 
di m'avudre' tan miraculousamen preserva, 
toutas las larma se changeroun en jo'i nen 
faguen una gran festa qu€ dure io jour e a la 
fin chacun prengue soun parti jusqu'a Moussu 
Laour^n que 1 partigue per S£n Laouren e i£ou 
qu£ m6 trouvave' tan fatiga prenguere' una 
candela 6 m'anere' coucha e lou restan de 1 la 
famiia avan d6 nen faire' aoutan, doundroun 
un moucel de 1 pan e caouc'aoulivas en d'un 
estrange que s6 trouvava aqui per estre' lou 
te'moudn d£ touta l'istouera, e lou 

gal cattle £ la sournSta finigue. 

MORALA. 
" Laisas lou mounds tranquile 
K surtou lous michan gen 
Perque se lous anas tracasa 
Saves pa de que poou vous arriva." 

Samuel J. Brun. 
Leland Stanford Junior Univ. 



SPANISH DRAMA. 

The Sentiment of honor in Calderdn's 

Theatre. 

It is interesting to pursue the series of reason- 
ings which Don F£1ix uses, even to fastidious- 
ness, in order to support the sentiment of 
honor, without regard to the exacting sacri- 
fices it imposes and the dire consequences it 
entails. The following dialogue between 
Dona Aurora and the youth will illustrate this 
point : 

Aurora. — Pues, ique' disculpa teneis 
Para olvidaros asi 
Hoy de mi honor y de mf ? 
Don Felix. — So que»vos misma sabeis : 
Tener dos competidores. 
Aurora. — No es disculpa esa bastante, 

No ; que hasta hoy ningun a- 

m a nte 
Dej6 el campo a sus temores. 
Don Felix. — No es temor vil, el que fu6 temor 
noble. 

And further on D. FeTx, whose soul is a prey 
to love and jealousy, declares his readiness to 
surrender his lady to the mercy of the Prince : 
Don FSlix. — Pero, <que es esto ? 

iQue' pretendes? Qu^procuras? 



Aurora. — Defender asi mi honor, 

Aunque ponga el valor duda, 
Que con esta espada puedo . . . 
Mas no corta por ser tuya. 

Don Filix. — Esgrime contra mi pecho, 
La cuchilla, si procuras 
Vengarte ; mas dame solo 
Tiempo para una pregunta 
Yresp6ndeme: iquisieras 
Sin honor a un hombre ? 
Aurora. — Nunca le viera. 

Don Felix.- — Por merecerse 

A tu casto amor le busca. 
Aurora. — El entregarme, ;era honor? 

Don FSlix. — Si, que era obediencia justa. 

The denouement is happy, but this does not 
restrain the hero, dominated by the peculiar 
views which he held regarding honor, from a 
facile disposition to sacrifice the honor of a 
virgin and the cherished sentiments of her soul. 
This "man of honor" who has been offended 
feels an ardent desire for revenge and does not 
rest until he has satisfied his desire. In "El 
Purgatorio de San Patricio," Ludovico, who 
was slapped in the face by Filipo, expresses 
his indignation in an animated manner (Scene 
3, Acti.): 

Un tormento eterno 

Una desdicha, una injuria, 

Una pena y una furia 

Desatada del infierno. 

Ninguno para su gobierno 

Me llegue a impedir senor, 

La venganza , que el furor 

Ni i la muerteest' sujeto, 

Y no hay humano resfteto 

Qile importe mas que mi honor. 

It is hard to imagine the web of subtleties 
in which some of Calder6n's works abound, 
and to which were given the pompous name 
of sentiment of honor. In the play of intrigue, 
"Empenos de un acaso," D. Fe51ix, with his 
mind full of anxiety and doubt, asks advice 
from Don Alonso respecting the two duels he 
has to fight, since he does not know which 
adversary he is to meet first. 

Don Alonso. — Hablemos, don Felix, claro; 
En el primer lance 1 ha habido 
Algo que toque al honor? 
Don FSlix. — No, que ya os lo hubiera dicho. 
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-D<?7z Alonso. — Pues no siendo aquel primero 
Empeno, empeno preciso 
De honor, y el segundo si 
(Puesto que el segundo vino 
De intento 4 desafiaros 

Y el haberos atrevido 

A esto, ya es caso de honor : 

Y aunque es verdad que & lo 
mismo 

Vino el otro, iw€ despues), 
Asf, D. Felix, os digo 
Que, pues el caso no fue 
De honor desde su principio, 
El que se atrevi6 a llamaros, 
Ya caso de honor lo hizo, 

Y asf debeis ir primero 
Al segundo desafio. 

The good man not only cares for his own ] 
honor but also for that of his relations and 
friends. Calderon's works offer numerous S 
examples of this, but one may suffice. In the j 
comedy, " Peor esta que estaba " (Scene 1, ! 
Act i), the governor of Gaeta receives a mourn- ; 
fill letter from his friend, D. Alonso, who tells 
him that his daughter has fled to join her j 
lover, and says : 

Mucho ;i sentir he llegado 

Este infelice suceso 

De don Alonso, y confieso 

Que le estoy tan obligado 

En acordarse de mf 

En sus desdichas, que diera 

Porque ampararse viniera 

Este caballero aquf 

Una rica joya ; yjuro 

Al cielo que mi valor 

Habia de dejar su honor 

De toda opinion seguro, 

Porque es muy grande el empefio, 

En que un hombre a otro se dispone 

De tales desdichas duefio. 

Having given characteristic specimens of 
Calderon's acute powers of analysis, we may 
proceed to a consideration of the sentiment of 
honor as he expressed and embodied it in his 
works. We have met with various persons 
placed in different spheres of life, belonging 
to different classes of society, more or less 
actuated by the sentiment of honor. One type 
is wanting in our author's works : the mother. 
Calderon could express vigorous sentiments 
and lofty thoughts, but he lacked the sweeter 
accents with which to sing of the tenderness 



and love of a mother. The most salient types 
of his comedies are noblemen, strong, brave, 
endowed with great integrity of character, 
gallant, eager for glory, and above all, for 
honor, — and women who impress us as being 
very haughty, restless, debauched and stub- 
born as regards matters of honor. Seldom 
are we moved and stirred to tears. Calderon 
doubtless respected the mother too much to 
drag her into the arena of blood-thirsty men 
and women, or he left her out of his comedies 
in order not to spoil the denouement of his 
plots in which the father and brother, in the 
desire to appease their offended honor, united 
their efforts to compel the woer to marry the 
girl, whether he cared for her or not. The 
prevailing idea in Caldercjn's comedies is to 
exalt and exaggerate the sentiment of honor 
above all other sentiments; love, jealousy, 
valor, friendship appear in second rank and as 
if bound to enhance and give lustre to the 
sentiment of honor. The father, the husband, 
the brother, the wife, the soldier, all entreat, 
threaten, fight and take revenge in order to 
redeem their honor, and they shun no sacri- 
fice, no danger and no crime in order to 
achieve that purpose. All the characters in 
Calder6n's theatre conquer their desires, quiet 
their passions and sacrifice their dearest 
interests to obtain the reparation of an offence 
or the rehabilitation of their honor. But 
Calderon's conception of honor was often 
directly at variance with that which religion 
and ethics sanction. He set himself the task 
of realizing a high ideal and as Don Eugenio 
de Ochoa says in his ' Tesoro del Teatro Es- 
paiiol,' he wished to render homage and make 
sacrifices to the religion of his time, Honor, 
of which he attempted to be the apostle. All 
his comedias de capa y espada are so many- 
expressions of that worship and idea. 

Calder6n conceived honor to be the moral 
character which results from a religious fulfil- 
ment of the duties which society imposes and 
public opinion sanctions. His characters not 
only suffer for their own and the faults of 
others, but for mere imaginative mistakes and 
often for utter nonsense. Alan receives honor 
at his birth and lie is to preserve it intact and 
defend it till he dies. Honor as it is here 
described disturbs and overwhelms the mind 
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of man, but Fabio in the comedy, "La Banda 
y la Flor," speaks thus : 

Penas tengo, Ser.or, tengo honor, 

Y lloro porque le tengo, 
Que con pension tan cruel 
El alma el honor recibe, 
Que no vive bien quien vive 
Ni con honor, ni sin el. 

This idea of honor is the result of Calderon's 
making public opinion the supreme judge in 
matters of honor, before which he sacrificed 
other precious qualities of character, against 
even religious and moral commandments. 

Entirely different views did Calder6n enter- 
tain when he wrote his autos sacramentales. 
But he himself saw that his idea of honor was 
wrong; as, when he says in "Pintor de su 
deshonra " (Scene 3, Act iii) : 

Malhaya el primero amen 
Que hizo ley tan rigurosa ; 
Poco del honor sabia 
El legislador tirano. 
Que puso en agena mano 
Mi opinion y no en la mia. 
i Que a otro mi honor se sujete 

Y sea (i oh, injusta ley traidora !) 
La afrenta de quien la llora, 

Y no de quien la comete ! 
£Mi fama ha de ser honrosa 
Complice al mal y no al bien? 
i Malhaya el primero, amen, 
Que hizo ley tan rigurosa ! 

I El honor que nace mio, 
Esclavo de otro ? Eso no ; 
i Y que me condene yo, 
Por el ageno albedrio ! 
I Ciimo barbaro consiente 
El mundo este infame rito? 
Donde no hay culpa, £hay delito? 
Siendo otro el delincuente 
j Que :i mf el castigo me den. 
j Malhaya el primero, amen, 
Que hizo ley tan rigurosa ! 

Such protests against the tyrannical laws 
which public opinion imposes are frequent in 
Calder6n's drama, as, for instance, when D. 
Juan says in "El Maestro de danzar " (Scene 
6, Act ii) : 

j Oh, tirana ley, severa, 

De que el mas honrado, culpas 

Que no comete, padezca ! 

; Quien te borrara del mundo, 

O ya que questo no pueda, 

Al honor y a la malicia 

Les trocara las materias 

Del vidrio y el bronce, haciendo 

Que el honor de bronce fuera, 

Y la malicia de vidrio ! 



I In the tragic comedy "A secreto agravio, 
j secreta venganza " (Scene 3, Act i) D. Juan de 
S Silva says : 

j Oh tirano error 
De los hombres \ oh vil ley 
Del mundo ! j Que una razon, 
O que una sinrazon pueda 
I Manchar el altivo honor 

Tantos anos adquirido, 

Y que la antigna opinion 
De honrado quede postrada 
A lo f'tcil de una voz; 
Que el honor siendo un diamante 
Pueda un frigil soplo (jay, Dios !) 
Abrasarle y consumirle, 

Y que siendo su explendor 
Mi's que el sol puro, un allento, 
Sirva de nube a este sol. 

I And in the eighth scene of the first act of "La 
j devocion de la cruz " Crucio says : 

6 Que* ley culpa a un inocente ? 
4 Que* opinion ;i un libre agravio 
Miente otra vez ; que no es 
Deshonra, sino desgracia. 
Bueno es que en leyes de honor 
Le comprenda tanta infamia 
Al Mercurio que le roba 
Como al Argos que le guarda. 

In spite of the spirited declarations which 
these characters make, they allow themselves 
to be ruled by the very opinions which they 
detest. Thus, in " El Pintor de su deshonra " 
as well as in "La devocion de la cruz" and 
"A secreto agravio, secreta venganza," they 
shed their blood in expiation of the insults 
they have inflicted on others. Calder6n solves 
the problem in a peculiar manner, as we learn 
from the way in which he speaks of the per- 
nicious customs regarding matters of honor. 
In "A secreto agravio, secreta vanganza" 
(Scene 6, Act iii) he says : 

Yo no basto a reducirlas 
(Con tal condicion vivimos), 
Yo mismo para vengarme, 
No para enmendarlas vivo. 

All the characters in Calderon's comedies 
take revenge, if immediate satisfaction be not 
offered, or the reparation of a wrong be im- 
possible. D. Gutierre in "El medico de su 
honra " says at the end of the play, before the 
king himself and calling upon him as a wit- 
ness : 

Los que de mi oficio tratan, 
Ponen, senor, a las puertas 
Un escudo de sus armas. 
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Trato en honor, y asf pongo 
Mi mano en sangre bafiada 
A la puerta ; que el honor 
Con sangre, senor, se lava. 

Even the chambermaid and lady clamor 
angrily for vengeance and blood to wash away 
the stain upon their honor, and, as Tamar 
says in "En los cabellos de Absalon," nothing 
can wipe out the stain, except 

Sangre si, que es buen jabon ! 

The high place conceded to the sentiment of 
honor, constituting it the mainspring of human 
action, is noble and exalted. In "El Pur- 
gatorio de San Patricio" (Scene 2, Act i) 
Ludovico says : 

Porque es la liltima bajeza 
A que llega el mas vil pecho, 
Poner en venta el honor, 
Y poner el gusto a precio. 

And in "La Dama Duende " (Scene 12, Act 
ii), 

Donde el honor es lo m;is 
Todo lo dermis es menos. 

Calder6n declares that honor should not 
humiliate itself before, nor surrender to any 
other power on earth, a sentiment expressed 
in strong terms in "Amor, honor y poder," 
and in "Saber del bien y del mal." But to 
subordinate honor to pernicious laws sanction- 
ed by a corrupt public opinion, to worship 
this sentiment of honor like an idol, is to 
derange the mind, to undermine the essential 
principles of ethics and the social fabric. 
Revenge and bloodshed do not re-establish 
blemished honor, nor do they make good an 
insult but rather engender new crimes. 

The cases are rare indeed where tarnished 
honor can be purged without shedding blood, 
and these are the cases of the maiden who 
had to yield to force, and that of another girl 
who was surprised in an affectionate tete-a- 
tete with her lover. Both maidens become 
wives, and so the affairs end peaceably. The 
poet has not distinguished the cases in which 
innocent levity played a part, from those in 
which the maiden has deliberately despoiled 
herself of her virtue, and he represents the 
father and brother as striving at every cost to 
appease public opinion by compelling the 
lover to marry the girl, no regard being had 
to his character or whether he really loves her 



or not. This mode of estimating honor is 
very common with Calder6n and highly 
characteristic of the time in which he lived. 



Princeton College. 



A. W. Herdler. 



GERMANIC PHILOLOGY. 

Grundriss der Germanischen Philologie, 
unter Mitwirkung von K. von Amira, W. 
Arndt, O. Behaghel, A. Brandl, H. Jelling- 
haus, K. Th. von Inama-Sternegg, Kr. 
Kalund, Fr. Kauffmann, F. Kluge, R. Kogel, 
R. von Liliencron, K. Luick, A. Lundell, J. 
Meier, E. Mogk, A. Noreen, J. Schipper, H. 
Schuck, A. Schultz, Th. Siebs, E. Sievers, 
B. Symons, F. Vogt, Ph. Wegener, J. te 
Winkel, J. Wright, herausgegeben von Her- 
mann Paul, ord. Professor der deutschen 
Sprache und Literatur an der Universitiit 
Freiburg i. B. — 1. Lieferung. Mit einer 
Tafel. Strassburg : Karl J. Triibner. 1889, 
256 pp. 8vo. 

II. — Geschichte der Philologie. 

Die Geschichte der germanischen Philologie 
darzustellen war auf der einen Seite eine 
leichte, auf der andern Seite eine recht 
schwierige Aufgabe. Wir besitzen fur den 
grosseren Teil der germanischen Philologie — 
von der Zeit der Reformation bis zum Ende 
der sechzigerlahre unseres Jahrhunderts — eine 
vorzugliche Darstellung in R. v. Raumer's 
bekanntem Buche. 1 Sodann hat Scherer die 
Wirksamkeit J. Grimm's im Zusammenhange 
mit der Entwickelung der germanischen 
Philologie in unubertrefflicher Weise geschil- 
dert. 2 In soweit war die Bahn geebnet. Be- 
merken wir ausdriicklich, dass Paul sich nicht 
begnugt hat, einen Auszug aus Raumer und 
Scherer zu geben oder nur die inzwischen 
erschienenen Schriften zur Geschichte der 
germanistischen Studien nachzutragen. Bei 
einem Philologen, der so selbstandig denkt 
und in seinem Fache so gut bewandert ist, ivie 

1 R. v. Raumer, Geschichte der Germanischen Philologie 
vorzugsweise in Deutschland. Miinchen 1870. 

2 W. Scherer, Jacob Grimm. 2. Aufl. Berlin, 1885. Diese, 
kleine Schrift gehort zu Scherer's vollendetsten Werken. 
Sie ist iiberhaupt nach Form und Inhalt eine der besten 
deutschen Biographien. 
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